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JlaHHas cTaThsi mocBslleHa aHanu3y uHTeprperanuu pomana JI.H. Tomncroro
«AnHa KapenuHna» B ofHouMEHHOM poccuiickom Mro3ukiie 2016 r. MccienoBanue npo-
XOAUT B KOHTEKCTE INPOOJIEMbl MHTEPMEAMAILHOCTH M YHPOIIEHHUS JUTEePaTyPHOI
KJIACCUKH B pe3yJIbTare rnepeBosia e€ Ha sI3bIK JPYroro HCKyCcCTBa, OPUEHTHPOBAHHOTO
Ha MacCOBOT0 3pHTelisi. ABTOpP paccMaTpHBaeT, KakuM 00pa3oM TeaTpasibHas 1ocTa-
HOBKa TpaHC(pOPMHUpOBaa poMaH. B craThe BBISBICHBI J[Ba KIIIOYEBBIX MOMEHTA IS
JTAHHOI MHTEPIIPETAIN: BO-TIEPBLIX, IPUIyMaHHBIN 00pa3 Pacopsiurens kak nepco-
HU(UKAIUK Cy1b0BI U MOPAJIH, 96U APTUH SIBISIFOTCS JISATMOTHBOM BCETO CHEKTAKJIS,
BBIBOJISIT YaCTHBIE CUTYAI[M HA OBITUIHBINA yPOBEHB; a BO-BTOPBIX, aKIIEHTHPOBAHUE
TeMbI OOIIECTBEHHOTO MHEHUSI, MOBNIEKIIEE 3a COOOM M3MEHEHHE B CHCTEME TEPCOHa-
JKel, MOTHBaX TepoeB. ABTOP PAaCKpPBIBAET STOT ACTEKT, AHATU3UPYS MATh BaXKHEHIINX
cieH: 6an B Mockge, Bedep y KHATHHU betcu, pasroBopsl KapenuHoii ¢ myxem u Bpon-
CKOTO C MaTepblo, CKauKy, NpuxoJ] AHHBI B Tearp. B xone ananusa aBrop oOpamiaer
BHMMAaHHUE KaK Ha JUOPETTO, sBIAIOIIeecs] BepOalbHON YacTbI0 MHTEPIpPETAlUU Po-
MaHa, TaK U Ha JpaMaTH4ecKoe AeicTBHUe, Xxopeorpaduio, ohopMIeHHE CLEHBI, yJacT-
ByIOIIME B MHTEpIpeTanuu HeBepOambHO. Yepes cpaBHEHHE C POMAHOM H C YIETOM
JKaHPOBOH cHenu(uKy MIO3HKIIA aBTOP MPUXOIUT K BBIBOAY O TOM, Kak «AHHa Kape-
HuHay JI.H. Toncroro 6buia HHTEpPMEAUAIBHO aJallTUPOBAHA [l MACCOBOIO 3PUTEIIA
MyTEM YHPOILIEHUS IICUXO0IOTHYECKOT0O IOPTPETa IIIaBHON TePOUHU, CMEIIEHHS CMBIC-
JIOBBIX aKLICHTOB, BBE/ICHHs COOCTBEHHOI'O JICHTMOTHBHOIO 00pasa.

Knrouesvie cnoséa: Anna KapeHuHa, MIO3UKII, HHTEPMEIUAIBLHOCTD, TeaTpaIbHAast
aJlanTanys, MaccoBas KyJIbTypa.
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M103UKJ SBJISIETCS CaMbIM JOCTYIHBIM AJI1 BOCHIPUSTHS U 3peIHLI-
HBIM TeaTpalibHbIM XaHpoM. Ero oTnuuntensHble 0COOEHHOCTH — 3TO ACT-
PpaaHOCTb, MOHATHBIN A3bIK U3JI0XKEHUs, COBPEMEHHAs M0Jjaua MaTepuaia,
sSpKue xopeorpaduueckue HoMepa W 3aTIOMUHAIOIIMECS TMECHU. 3a CYET
3TOr0 MIO3UKII SIBJIAETCH U KOMMEPUYECKH YCTEIIHbIM TPOEKTOM, OMYJIsip-
HbIM y 3putens [Tymmuanesa 2015, 99]. O4ueBuaHO U TO, YTO MPHU TAHHBIX
XapaKTepUCTUKAaX OH HOCUT pa3BJIEKaTeNIbHBIM XapakTep, 4TO sBIIETCA
BaXKHBIM ACMIEKTOM TP aHATIKM3€ UHTEPIPETAIMH JIMTEPATYPHON KIIACCUKU
B 9TOM >kaHpe. TuTyioBaHHas Kak Hambojee SKpaHU3UPYEMBIH pOMaH
«Anna Kapernna» JI.H. Toncroro B 2016 roxy Obuta npencTaBieHa 3pH-
TENIO B ’KAHPE MIO3UKJIIA CO CIOTaHOM: « MUPOBOM 1IeIeBp HA OJTHOM JIbI-
xanumy. Pexuccép — Anuna Yesuk, komnosurop — Poman Mruatees, m16-
perro Omua Kuma.

B mnacrosimeil cratbe MbI pacCMOTPUM COOTHOIIEHHWE pOMaHa
JILH. ToncToro u MIo3mKJia 1o ero MOTHBAaM C TOYKH 3PEHHUS 0COOCHHOCTEH
TeaTpaJbHON afanTalui U MpoOJIeMbl YIIPOIIEHUS TUTEPaTypPHOM Kiac-
cuku. TpaHnchopmanus poMaHa B MIO3UKJI TIOJJPa3yMeBaeT MePeKOTUPOBKY
MPOU3BENEHHS Ha APYTYIO 3HAKOBYIO CUCTEMY: 3TO MHTEPMEAHAIBLHOE SB-
JIeHne, a TouHee, TpaHCPOpMaIoHHas HHTepMeInaIbHOCTs [KpemHeBa
2017, 67]. B Mro3ukie cojiepkaHHMEe poOMaHa JOJDKHO OBITh TepeaaHo
CKaToO ¥ MaKCHMAITGHO BBIPA3UTEIBHO, TOTOMY MPH Takoi TpaHchopma-
MU HEN30€KHO M3MEHEHHE XYI0KECTBEHHO TEKCTa HE TOJBKO B TUIaHE
00BEMa, uTo OoJlee YeM JIOTHYHO, HO M B TUTAHE CMBICTIA, TaK KaK aBTOPHI
MTOCTaHOBKH, BRIOMpAs U3 BCETO poMaHa TOJIBKO HYKHOE I X HHTEepIIpe-
TaIlMH, CMEIIAIOT aKLEHTHI U, IO CYTH, CO3/Ial0T HOBOE ITPOU3BEIEHHUE TI0
MOTHBaM OpHTHHAJA. B TaHHO# e TOCTaHOBKE MBI CTAIKHBAEMCS HE TIPO-
CTO C BONBFHOH Iepenadeil Crokera, HO M ¢ JOOaBIEHHEM JEHCTBYIOIINX
JUI UK 00bEeTUHEHUEM JIBYX MEPCOHaXKEH B OJIHOTO, ¢ TpaHChopMalmen
CLICH U U3MEHEHUEM 3HAYMMOCTH FepOEeB, YTO SIBIISIETCSA HE IPOCTO UHTEP-
IIpeTaluel poMaHa, a €ro «IepenyuchiBaHueM». BeieIcTBIe BCeX 3TUX J0-
MyIIEHUN MEHSIOTCS XapaKTepbl, IPHUHIUI TOBECTBOBAHMS, CMBICIOBBIE
aKIICHTHI, & B I[EJIOM pOMaH JIMIIAETCsl cBoel «aypbl» [benbsimun 1988,
154—155] — cozmaétcst HOBOE Mpou3BeIeHUE, sl KoToporo «AnHa Kape-
muHa» JI.H. Toiscroro — sTo aumb 6aza, OCHOBA.

KitoueBbIM MOMEHTOM MHTEpHpETalMu poMaHa B Mio3ukie A. Ye-
BHUK SIBJSIETCA BBEJEHUE IIPUIYMaHHOIO IIEpCOHa)ka — Pacmopsiaurens.
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B TeueHue npencraBieHus Mbl BUIUM €0 paclopsIuTeNeM U Kene3Hoa0-
POXHOrO JBIOKEHHS, U 0ana, U BEYEepPOB, U CKAYEK, a B LIEJIOM JIFOJCKUX
JKU3HEH. ABTOpBI MIO3HKJIA CO3Iall COOCTBEHHBIH MHCTHUECKHUI 00pa3,
KOTOPBI BXOIUT B PsIl MEPCOHAKEH, SBISAIOMIUXCS BBICUIMMH CYIIHO-
CTSIMH, OOJIaJJAIOIIMX CBEPXbECTECTBEHHBIMU 3HAHUSIMU, MOHUMAIOILUX U
JIEeHCTBUTEIBHOCTD, H GKU3HB IOCIIE KU3HI». OOBIYHO TaKUe MTEPCOHAXKH
SIBILIFOTCSL TOPOXKICHISIMU 413, IEPCOHM(DUITUPOBAHHBIMH 3JIBIMHU TyXaMH,
KJIACCUYECKUI MPUMEp KOTOPBIX B PYyCCKOH uTepaType ecTh Bomann us
«Macrepa u Mapraputel» bynrakoa. C 3tum oOpasom Pacnopsaurens
UMeET KOHIETITYAIbHOE CXOJCTBO: OH «HA/ENIEH aBTOPCKAM BCE3HAHHEM»
[[Merenun 1999, 61]. Onnako B oTinuune ot Bonanaa oH He BMENTUBAETCA
B JIFOJICKHE JIeNla, He U3MEHSET XOJI COOBITHH, a JIMIIb JTUKTYET MPaBHIIa
JKU3HH, TIPETYTIPEKIALT, HATOMUHAET O HEOOPaTUMOCTH CMEPTH.

Ha npoTtskeHnn Bcero IeHCTBHSI OH TEXHUYECKH BBITIONHAET PAa3HYIO
paboTy B pa3HBIX MecTax (>kee3Has mopora, 6am B Mockse, ckauku B [le-
TepOypre, caJloH KHATUHU berch), 4ero peanbHBIH YeJOBEK SBHO JENIaTh
He Mor Obl. Kak 370Bemuid mpu3pak, OH MOSBISIETCS B POKOBBIE MOMEHTHI
JKU3HU MEPCOHAXKEU: HapuMep, BBIXOAUT U3 TEMHOTHI U KadaeT Kpeclo,
Ha KOTOPOM JI0 3TOro cujena AHHa, Terephb MOoIIas Ha aBaHCLEHE O pa3-
pymratoriencst xku3Hu. B abcomoTHOM MOTUYAaHUN OH CTOHUT 10331 AHHBI
TIOCJIE aJICKOU CIIEHBI B TeaTpe, MPOBOXKAs €€ K POKOBOMY Mpeeny — K (H-
Haiy €€ IyTH.

Ero nmaptuu, cocrosimue u3 BapbupoBanus ¢pas: «Cobmoaite mpa-
BUJIa, J00pble moan», «He xonu Tyna, He xoau cionay», «He xoaute mo
My TAM», «beperurecr) coCcTaBIAIOT JEHTMOTHB BCETO MIO3HMKJIA — JIEUTMO-
TuB npeponpenenénnoct [Uesuk 2016]. B cBoeit HauanbHOM napTun Pac-
nopsnuTens moét: «Colbmoaalite mpasuia, 1o0psle Mmoau! / ITo mpuro-
nutest s 60xbero cyaa» [Uesuk 2016], uto koppenupyet ¢ snurpadom
pomana Tomncroro («Mue oTmmienne, U A3 Bo3mgam») [Toncroit 1970, 5].
Hacuér TpakroBkH 3nurpaga criopoB MHOTO, HO OYEBHUJICH €T'0 UCTOYHUK —
OuOelickmii TekeT. B Mro3uKIte 1t mposiora BEIOPaHKI KaK pa3 KIFOUCBEIC
MOMECHTBHI: BO3/IasTHHE 3a JIeJIa UEIOBCUCCKHE U O0KECTBEHHOE HAa4alIo0, KO-
TOPO€ 3TOT CyA COBEPIINUT. TO €CTh MIO3UKJI BIIMCBHIBAET POMaH B CaMblil
IIMPOKUH KOHTEKCT — 3K3UCTCHIMANBHBIN, OBITHHHBIN. Kaxmas maptus
Pacnopsiaurens skcTpamonupyeT NaHHYI0 KOHKPETHYIO CHUTYallHI0 Ha
JKU3HB B LIEJIOM: HE NPOCTO II0€3/IKa Ha II0E37€E, a IPOKUBAHUE >KU3HH,
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CTpEMJICHHE K CUACTHIO; HE MPOCTO CKAYKH, a pPa3MBIIIICHHUS O (aTaan3Me;
HE MPOCTO TaHLbl, @ ABUKEHUSA, YTOTOBAHHBIC 3apaHEC KAXKIOMY.

B sTOM cBeTe ymecTHO paccMOTpeTh (YHKIIHOHHPOBAHHE B TEKCTE
MNECHU rJjarojia «XoauTb», HaI/I6OJ'[ee MNOBTOPAEMOI'0 1 O6I)IFpI)IBaeMOFO.
Hanpumep, B crpokax: «He xoau Tyna, He xoau croga / He cxomu ¢ yma,
He cxonm» [YeBuk 2016] — B KOHTAKTHOM MO3UIINK OKA3bIBAIOTCS OJHOKO-
PEHHBIE CIIOBAa «XOOM» H «CXOAW», OTIMYAIOIIMECS HA CIOBOOOpa3oBa-
TEJIbHOM YpPOBHE OJHOW MPUCTAaBKOW, YTO AAET BO3MOKHOCTh ISl SI3BIKO-
BOI UI'Pbl, IOTOMY YTO Ha JIEKCUUECKOM YPOBHE IJIaroJl «CXOJUTh)» y4acT-
ByeT B 00pa3oBaHMM (hpa3eosOTH3Ma «CXOIUTh C yMay, UTO TJIaroi 0e3
MIPUCTABKH OCYMIECTBUTh HE MOXKET. M3-3a GONBIIOrO CXOJICTBA B 3ByYa-
HUHU YKa3aHHBIX OJHOKOPEHHBIX CJIOB M YacTOW MOBTOPSEMOCTH CIIOBO-
(hopMBI «HE XOAM», a TAKXKe N3-3a OBICTPOTO TEMITa CaMOH TeCHH BCE CBS-
3BIBAETCS MEXAYy cO00 OuUeHb TECHO W CIIOCOOCTBYET PACIIMPEHUIO
CMBICJIA TJIAroJIa «XOAHUTE» B TaHHOM TekcTe. CXOIUTh ¢ yMa — 3T0 He OyK-
BaJIbHOE ABIDKEHHWE M0 J0POre, a NMCUXOIOTHYECKHMA, TICUXUIECKHIA MPO-
1ecc. AHQJOTHYHO W B maptun Pacniopsianrens: pedb UAET HE O ACHCTBH-
TENbHBIX MPaBHJIaxX ABIKEHHs, a O MpaBUJIaX MOBEICHUA, NPOKUBAHUSA
JKU3HH, TIO3TOMY TJIATr0JI «XOIUTHY» MMPHOOpeTaeT KOHTEKCTyaIbHOE 3HaYe-
HUE «JIeNaTh, COBEPIIATH YTO-THO0Y.

3TO MO3BOJIET YTBEPXKAATE, UTO 00pa3 PacmopsauTens nMeer cum-
BOJIMYECKYIO, TPAHCIIEH/ICHTATLHYIO TIPUPOJLY, IEPCOHUPHUITUPYS CYIB0Y,
a Tak)ke HpaBCTBEHHOe Havaio. [Ipuuém, uto BaxxHo, Pacniopsiiutens quk-
TyeT Kak OOIIEeYeIOBEUECKYIO ITHKY, TaK U MOpajb y3KOT0 Kpyra — BbIC-
m1ero o0IecTBa, a OHa, Kak MBI 3Ha€M M3 pOMaHa, OYeHb crerudrdaeckas.

O6pa3 BeICIIEro OOMIECTBA MO3BOISIET HAM 3aTPOHYTH CIIETYIOLIHH
KITIOYEBO MOMEHT JTsl TpaHC(HOpPMAIIUK poMaHa B MIO3HUKIT: pedb MOUAET
00 aKIIEHTUPOBAHUH TEMBI POJIM OOIIIECTBEHHOT'O MHEHUS B AKU3HHU BOOOIIE
U B JKU3HHU TJIaBHBIX TE€POEB B YACTHOCTH.

Bo-niepBbix, 310 ciieHa 6ana uz XXI[-XXIII raB 1 gactu pomaHa,
rne Bporckuii 6pocaet Kutn, yBiekascy AHHOM. B Mio3ukiie o0mecTBeH-
HBIE TOJIKM BEAYT BCIO CLIEHY: HauWHas C MEPELIENThIBAHUS O TOM, YTO
Bponckuii nomkeH ceroans IpocuTh pyku KuTh, 3akaHurBasi CBOASIINM
¢ ymMa rpoMkuM ocyxaeHueM. [Tomumo camoit kusxHbI LlepOarikoit, mo-
BTOpstONICH (pasel: «IT0 Masypka?», «f He moHMMarw..», «Tak He
JOJDKHO OBITH!» — Bee MPUCYTCTBYIOIINE HAIHETAIOT OOCTAHOBKY PEILIU-
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kamu: «OH moimkeH ObuT!», «Kakoii mo3zop!», «Hexopomio!», «9to ckaH-
nan!» [Uesuk 2016]. Ecnu y Toncroro Hu ciioBa HeT 00 001eM HerooBa-
HHUH B 3TUX TJ1aBaX, BOOOIIE O MHEHHH OKPYKAIOUINX HACUET HETIPIIIMYHO
CIJIBHO YBJICUEHHBIX APYT ApyroM AHHBI U BpoHckoro (omucsiBaeTcs
T cocTosiHie KUTH M TO, 4TO BUIUT HMEHHO OHA), TO 34eCh KOMMEH-
TapUH TOCTeH Oalia CIIMBAIOTCS B HATHETAKOIIUICS IyM. A 1MOCie OKOHYa-
HUs Mazypku CTuBa MOAXOIUT K AHHE, TIOYTH OTpHIBas €€ oT AJeKces,
COOOILAeT el 0 KOHLE TaHlla U O paccTpouBlueiics momonBke Kutu u
Bponckoro, nocne dero Kapennna He3aMeaUTeNnbHO yaamsiercs ¢ (pa-
30#: «3Jt0 yx)kacuo!» [UeBuk 2016]. B kaure HUKTO M CJIOBa He cKazai 00
9TOoM, caMa KuTH TOYHO He 3Hana, KaKOM KOHKPETHO IIar MpearnpuMeT
Bponckuii Bo Bpems Ma3ypKH, TOJIbKO €€ MaTh Hajieslach MMEHHO Ha T10-
MOJIBKY. ABTOPBI MIO3UKJIa U3MEHMIH OOCTOSTENbCTBA, CAETATH OXKHUIIa-
HUE NIOMOJIBKU OYEBHUIHBIM, 1I03TOMY CBOMM TaHueM Kapenuna u Bpon-
CKHH HE MPOCTO YHU3WIN KT, HO M pa3pyIImm HEYTO yXKe CIOKHBIIIe-
ecs, 9To JieNiaeT o0IIeCTBEHHBIH PE30HAHC OCTpee, a 3pUTEIISIM CTAHOBUTCS
JIeT4e ero MOHATh. To, YTO B KHUTE JIUIIb ITOApa3yMeBaJioch, Ha CIleHe OKa-
3aJ10Cch BepOATM30BaHO W BHU3YaJIM3UPOBAHO, MPUYEM HACTOMYUBO, IS
TOTO YTOOBI MAKCHMAITFHO PA3BSCHUTH CUTYAIIHIO Ay AUTOPHH. A IS 3pH-
TeNs 1IEHHO, KOTJa CIIEKTaKIbh MPEJCTAaBIAET MPOUCXOAIIEEe HACTOIBKO
peasbHO, YTO MO3BOJISIET IICUXOJOTHYECKH Y4acTBOBATh B ITPOLIECCE, HAXO-
nsck B 3ane [Optera-u-I'accer 1991, 223]

BO-BTOpI)IX, CIICHa BC€YCpa Yy KHATUHU Bercu BBITJIAAUT B MIO3UKIIC
Kak MaHu(ECT, B KOTOPOM HACTOHYUBO H3IIAraeTcs «IporpamMmay BhIC-
miero oOmmecTBa, Kakoi oHa OblTa, M0 MHEHHIO aBTOpOB Mio3nkia. [1o po-
manam JI.H. Tozcroro y Hac chopMHUPOBAIOCH MPENCTABICHUE O COOpa-
HUSX B CAIOHE KaK 0 MOCTOSHHBIX pPa3roBOpax, MepepacTalonuX mo 60Ib-
et yactu B ciuieTHU. Ha 310 PacnopsiauTens u HacTpauBaeT rocte Be-
yepa: «[ ocrmosa ¥ 1aMbl, Kak MPUATHO MEXK coboli / B MupHOM pasrosope
mpoBecTH yacok—apyroi» [Uesuk 2016]. IIpaBna, ompeaeneHue pasro-
BOpa Kak MUPHOI'O SABJISETCS IO MU3BECTHOM CTENEHH HWPOHHUEH, Tak Kak
MUPHBIN, HCBUHHBIA OH TOJBKO BHELIHE, HO IO CYTH 3TO OOCYKACHUS U
OCYKICHUS, YTO JTOKa3bIBAIOT CaMM TOCTU calioHa: «OOcyauts B Oecene
Bcé Ha cere» [UeBuk 2016]. M HemanoBakHa clieyrolias CTpOKa, pac-
KpBIBAIOIIAs TEMy BapHAaTUBHOCTH POJIM YEJIOBCKA B CBETCKOW Oecexe:
«CJIOBHO TOT, KTO CyIHWT, caM He MOXeT ObITh cyaum» [YeBuk 2016].
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W noarBepxneHue BbILIECKa3aHHOMY MbI JE€MCTBUTENIBHO HAXOAUM B PO-
maHe B VI rnase 1 yactu, rae ToncToi nenaeT BbIBOJ O TOM, YTO «MUIIBIMN
pas3roBOp CKy4eH, MOATOMY AJIS MMPOIOIDKEHHUS Oece bl MPUOeraroT K «HU-
KOI'/Ia HE U3MEHSIOIIEMY CpelcTBY — 3nocioBuio» [Toncroit 1970, 117].
B nenom B Mro3ukIie BrIcIIee OOIIECTBO MIOKA3aHO TAKUM, KaK H B TEKCTe-
opuruHaie. OTiIHdre B TOM, HACKOJIBKO CHIBHO (POPCHpPOBaHA OIHA U Ta
JK€ MBIC/Ib B MIO3MKIIE: B TEUEHHUE CLIEHBI Beuepa y KHAruHu bercu 3Byuut
4YpE3MEPHO MHOIO HPABOYYEHUH JJI1 INIABHBIX IEPOEB, YTO MPEBPALLAET
BCE CBETCKOE MEPOIPUITHE B CIUIOLIHONW YPOK HPABCTBEHHOCTH U JIUILIAET
ero ectectBeHHocTH. 13 ycr beren n rpaduan BpoHckoit 3BydaT roToBbie
MpaBUIIa U3 KOJIEKCA BBICIIErO OOIIECTBA, MOJHBIC JIUIIEMEPHs, IPUTBOP-
cTBa M xamkectBa: «Ham BakHO, YTOOBI CBS3b Ka3ayiach JETKUM (QIup-
Tom», «Ham Bc€ paspenieno, HO B JIOJDKHOM yImakoBKe», «Bo BcéM HyxHa
MaHepa, NpaBUIbHasl Mepa, ONpeAeNEHHbIN ToH», «MBbI Bce NOIKHBI TPH-
JOTHO Mpuinaus cobmonatey [Yesuk 2016].

B Mro3ukiie naptuss AHHBI 1 BpOHCKOT0 MPOTUBOIIOCTABIEHA MOPATIU
3TOr0 O0IIEeCTBa, 3aPEIIAIONIEr0 M OTKPHITYIO JTIF000Bh. BpoHCKHH ommr-
CBHIBA€T 3aKOH BBICHIMX KpYroB Tak: «He moiiMan — He Bop», Ha uto Kape-
HHHA OTBEYAET, YTO 3TO JIMIIb «THycHOe ycioBue» [Uesuk 2016]. B ator
MOMCHT OHH CTOAT Ha 6aJ'IKOHe, BBEIIIC BCCX, KJIEMMS CBET U HE BCIIOMHHas,
KaK HX MOBe/IeHUe Ha Oamy omo3opuiio u oouaeno Kuru. Takoe momoxe-
HUE TJIaBHBIX TE€POEB MO OTHOIICHUIO K OCTAJIbHBIM JICJIACT UX BO3BBIIIICH-
Hee He TOJBKO MPOCTPAHCTBEHHO, HO W JYXOBHO; BBIpa3HUTEIIbHAS MH3aH-
CIIeHa cITocOOHa CO3/IaBaTh Xy I0KECTBEHHBIN 00pa3 [Pemes 1963, 128]. K
CIIOBY, AHHA JI0 KOHIIa BTOPOTO aKTa, A0 Iuajora ¢ camoil Kurw, e Oyner
BCIIOMHHATH 00 3TOM, XOTS TIO CIOJKETy pOMaHa OHa roBopuia ¢ oy o
CIIyYWBIIIEMCS Ha OaiTy Ha CiieAyIomuii 1eHb. COOTBETCTBEHHO, B MIO3UKIIE
OIIyIIIeH OCHOBHOMU pa3roBop AHHbI ¢ BpoHCKMM Ha 3TOM Beuepe, T/ie OHa
MIPOCUT €T0 BEepHYThCSA B MOCKBY W IIPOCUTH IponicHus y Kutu. O6 3tom
Clly4ae IOBOPAT BCE BOKPYI, HO HE BHUHOBHBIE, YTO JAENAeT UX IPOCTO
HECYACTHBIMHU BITFOOJIEHHBIMY, XKUBYIIIMH B HEIPABIIIFHOM OOIIECTBE.
Kpowme Toro, uyBcTBa AHHBI 3apaHee U CIUIIKOM J0BEAEHBI O IIMKa U OT-
KpoBeHHOCTH. Ecnii B pomaHe Ha npeanoxkeHrue BpoHcKkoro ucuesnyTs u3
e€ JKM3HHU, OHa OTBeYaeT: «Sl He Xouy HUKYJa MPOroHAThH Bac» [Toncroit
1970, 122], To B MIO3uKIIe YK€ UMeeT MecTo uctopusi Pomeo u J[xynb-
eTthl: «O Het! [Tommyit boxe! / Torna ve crout xuth!» [UeBuk 2016].
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B-Tperpux, nokasarenbHON SABISETCA U CIELYIOLIAs CLieHa — mapai-
nenbHble auanoru BpoHckoro ¢ Marepbto U AHHBI ¢ KapeHuneiM. Crena
pazzensercs AeKopalMsMHM M CBETOM Ha JiBa MPOCTPAHCTBA — Ha JIOM
Bposnckoro u gom KapeHuHOH, HO OHM OOBEAUHAIOTCS OOLIUM 3MOIMO-
HAJILHBIM COCTOSTHHEM 000MX T'epOeB, KOTOPBIE HCIIONHSIIOT MOXO0XKHE MY-
3pIKaNIbHBIE TApTUU. [0 CyTH, TaKO# CIIEHMYECKHI MPUEM MOKHO Ha3BaTh
MOHTaXOM, O CUJIbHBIX BBIPA3UTENbHBIX BO3MOXKHOCTSIX KOTOPOIo ellé B
nepBoii nonosuHe XX Bexa nucan C.M. Dif3eHIITeiiH: B MIO3UKIIE KaK pa3
HUMEET MECTO Cilydail, KOrJa «Ka)KAbli MOHTa)KHBIA KyCOK» SIBJISETCS HE
4eM-TO O€30THOCUTETHHBIM, & «YaCTHBIM H300paKCHHUEM eJIMHOW oOIIen
TeMbD» [DizenmTeitn 2024, 7]. MI0o3UKII B YIIOMSIHYTOH CIIEHEe BBOAUT Ma-
paienbHBld HappaTHB, YTO OMPaBAAHO M YMECTHO, TaK KaK CHUTyallus
OJlHa, OHa KacaeTcs Kak ceMbU BpoHCKOro, Tak U ceMbH AHHBI, H OJTHO-
BpEMEHHOE pa3BEPThIBAHME OJHOW MCTOPHUU C JBYX CTOPOH cpasy HaéT
3PUTEIIO MOJTHYIO KapTHHY, YBEIMUUBAET HANIPSDKEHUE U YCUIIMBAET JIEHT-
MOTHB OOIIIECTBEHHON MOJIBBI M TPaBUII, KOTOPBIN CO31a&TCsI, C OJHOM CTO-
pOHBI, AnekceeM AJEKCaHAPOBHUYEM, TBEPISIIINM O COONIOICHNN TP~
YHH, a ¢ APYroi CTOpOHBI, rpaduHeil BpoHcKoi, HACTOHYMBO MOBTOPSIO-
miel CBIHY 00 OTITaCHOCTH TOTO, YTO CIYXH O HEMPHUCTOHHOM pOMaHe JOH-
IyT 1o Bopa. O6a repost 6ECTIOKOATCS O pemyTaltH, O BHEIIHUX 00CTOsI-
TENBCTBAX, a BIIOOJIEHHYIO APy BOJHYET, HANPOTHUB, BHYTPEHHSS CTO-
pOHa — UX YyBCTBa, 00y37aTh KOTOPBIE OHU YXKE HE XOTAT, IIO3TOMY B aK-
T€paxX BUIHO €JIe CKPBIBAEMOE YIOBOIBCTBHIE OT TO03PEHHS HX B TOOOB-
HOH CBSA3H, M TOITOMY OHH PUTBOPSIOTCS, OY/ITO HE MOHMMAIOT Maciitaba
pobneMsr: «S xoay mate Bam moOpsiii coBet: / ['ymo roBOpuTH 0 TOM,
yero HeT» [UeBuk, 2016]. Emé Oonee ycunumpaeTcs HaKan cTpacTei ¢ yCKo-
PEHHEM U YBEITMUEHHUEM IPOMKOCTH MY3BIKH.

B-ueTBEpTHIX, TpoAOIKAET TeMy (OPCUPOBAaHUS OOIIECTBEHHOTO
MHEHUs cienymomee gonymenue. [IpusHanue AHHBI MyKy B CBOEH u3-
MEHE I10CJIE CKaueK IIPOMCXOJUT B POMaHe MEXy CylIpyraMy HaeIUHE 110
Jopore JOMOU B KapeTe, HO PEXKUCCEPY MIO3HKIA HYKHO MaKCHMAJIbHO
YBEJIUYUTH OOIICCTBCHHBIN PE30HAHC, TIO3TOMY IIPU3HAHKC AHHBI, IPOH3-
HECEHHOE €0 MPSMO Ha MECTE MPOBEACHUSI CKAYEK, CIBINIAT a0COIIOTHO
BCE, YTO TPEBpAIIacT MOraakd B (akT, a MOpUIAaHUC AenacT emé Oonee
YBEpEHHBIM. XOTSI B MIO3HKJIC CHJIBHO TPaHC(HOPMUPOBAHEI BCE CIICHBI U3
poMaHa, HO aKLEHT Ha OOIIECTBEHHOI TeMe, Ha TOM, YTO I'€pOU BCEraa
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HaXOJITCS B IEHTPE BHUMAHUS, Ha MMOCTOSIHHBIX 00CYKIEHUSIX U OCYXKIe-
HUSX aKTYAIU3UPYET OMH U3 BAKHEUIINX MOTHBOB POMaHa — MOTHB «3pe-
mumia» [Bernosckas 1979, 20-22]. U To, yto AHHA MpH BCeX MPU3HATIACH
MYXY H Cpa3y e, CHOBa IIpH BCeX, Hadajla CBOIO COJIBbHYIO MApTHIO O CBO-
007e, CBOMM HEeXH3HEo00reM, CBOel TeaTpaTbHOCTHIO KaK pa3 moxdép-
KHBAET, YTO ’KU3Hb — 3TO UTPa, 3pEITUILE, TAe MPOBOIUTCS ACTICHNE Ha «HUC-
MIOJIHUTENIE» W <«3pUTeNei», Kak 3aMeTHn Anekced AJEKCaHIpOBUY B
rnase o ckaukax [Toncroii 1970, 179].

B-naTeIX, ckaHmanpHOE MocelleHne AHHOM TeaTpa sBIsIeTCS caMoil
«arpeccMBHOI» W THUNIEPOOJIM3UPOBAHHON CIICHOH B MIO3WKJIE, KOTOpas
SIPKO MOTUEPKUBACT OTUYXKAeHUe KapeHnHOH OT 00mecTBa, 1aéT MOHSATS,
YTO HOPMAIBHOM XU3HK y Heé He Oyzer. Ha criene Mbl BUMM HE TPOCTO
TIpe3peHne K Hel, HeXXeJIaHnue CHIIETh PS/IOM C OTIO30pHUBINEH ceOs >KeHIIIH-
HOM, HO TIPOCTO KAKHE-TO AbSBOJIBCKHUE TAHIBI: AHHY KHUIAIOT U3 CTOPOHBI
B CTOPOHY, KaTaroT IT0 CIIeHe Ha Kpeciax, MOBTOPsIsl OUeHb TpyOble pyra-
TeNnbCTBA. Best 3Ta atMocdepa TOHEHUSI U IPOCTH YCHUIIMBACTCSI KPACHBIM
(hoHOM, TTOCTOSHHO MHTArOmuM cBeTtoM. Ilocie 3Toro craHOBHTCS TTO-
HSTHO, 9TO AHHA OOJIBIIIE HE CMOXET XKUTH B JIay ¢ odmecTBoM. B cre3ax
Y HATIOJIOBHHY B TIOTyOpe Ty, HAIIOJIOBHHY B IPOCBeTIeHNN KapeHuna ciry-
mraeT aputo [lartu B Teatpe: «S nznemorato, / Ot mo6Bu croparo. / O BO3-
mroOnenusIit Moit! / Kak cMepTh oHA critbHa!» — 9TO OTKpHIBAET €if Ti1asa
Ha e€ xu3ub [UeBnk 2016]. AHHa HaUWHAET CXOJUThH C YMa M UCKaTh PO-
KOBOH ITpeIe, IIOTOMY UTO C TOH CHIIOHN JIIOOBH, KaK y He€, e B 3TOM MHpe
YCIIOBHOCTEH HE MECTO.

Taxum 00pa3om, MPHYHHA CAMOYOUHCTBa AHHBI ClIeTaHa OUEBUIHOM:
HET CTOJIBKHUX CIIeH ccop ¢ BpoHCKHM, kKak B poMaHe; HeT OepeMEeHHOCTH
u OOJIE3HM; HET OTPOMHOrO KOJIMYECTBA CAMOMCTSA3aHHH; HET YXAaCHOU
PEBHOCTU ¥ MHUTEIIBHOCTH, 3aTO €CTh HECIIPABEIINBOE, y>KacHOE oOIe-
CTBO, KOTOPOE 3aAyIIMIO YAUBUTEIBHYIO TEPOMHIO U €€ YIAMBUTEIBHYIO
JH000BB.

W3 npotuBopeurBoOi, ClI0XHOM, peanucTuyeckoi ucropuu Kapenu-
HOM, HamucaHHOW TOJCTBIM, B MIO3UKJIC CJE/IaHa POMaHTHU3WPOBaHHAS
Bepcus ClokeTa 00 HaealbHOW JI0OO0BH, 32 KOTOPYIO T'epOMHE Jaxke He
CTBIIHO. DTO HE COOTBETCTBYET POMaHy, HO OIIPaBAAHO KaHPOM, KOTOPBIN
TpeOyeT SPKUX, MOMyJIPHBIX, TPOTaTEIbHBIX MECeH. A HCTOPHSI B TaKOH
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nogade OyaeT omHO3HAYHO MOoHATA, KapeHWHa OJHO3HAYHO BBI3OBET CO-
YyBCTBUE, TAK KaK NpEACTaBJIeHa KPAaCUBOH, HEOOBIKHOBEHHO JHOOAIIEH
JKEHIIMHOM, CTAaBIIIEH KEPTBOK KECTOKOTO OOIIECTBA.

[ToBTOpHM, YTO MIO3UKIT U3-3a CBOEH 3PEIUILHOCTH, KOTOpast TpedyeT
MHOTO 3aTpaT, — 3T0 KOMMEPYECKHUH MPOEKT, KOTOPbIA JOHKEH MpUBIIe-
KaTh Kak MOXHO Oouibie 3puteneil. U B Miozukiie « AHHa KapeHnHa» ecth
MHOTO€: HaMEK Ha BBICOKYIO (PMIIOCO(CKYIO MBICIB M OPHUTHHAIBHOCTH
onaromaps ¢urype Pacnopsauresis; KpacuBasi UCTOPUs JIFOOBU Oyaromaps
CTJI&KUBAHUIO YTJIOB B OPUTHHAIBHOM XapaKTepe AHHBI, JTIOOMMEIN BCe-
T/1a ¥ TIOHSATHBIN KOH(MIUKT repos u oOriecTBa 6maroaapst GopcrupoBaHUIo
TEMBI MOJIBBI M CBETCKOH Mopanu. M3 Bcero pomana B MIO3UKIIE BEIOpaHO
HECKOJIbKO OCHOBHBIX AaKIIEHTOB, KOTOPBIE IMOBTOPSIIOTCS W3 IECHH B
TIECHIO, a TaloKe BBEJIEH JONOJIHUTEIBHBIN IepcoHax, MPOBOAHUK-Pacro-
pAONTENb, «CBOAAIIMNA CBOABI) MIO3HKIIA, OJIarofaps 4eMy Mpu COKpale-
HUM W yhpomeHnn «AHHa Kapennna» B (dopMe MIO3WKIA BBHITJIIIUT
BIIOJIHC KaK ICJIbHOC MNPOU3BCIACHUC, XOTsA, KOHEYHO, MPONU3BECIACHUE HE
TOJICTOBCKOE.
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INTERPRETATION OF LEO TOLSTOY'S NOVEL
""ANNA KARENINA" IN THE MUSICAL OF THE SAME NAME:
FEATURES OF THEATRICAL ADAPTATION AND THE PROBLEM
OF SIMPLIFICATION OF LITERARY CLASSICS

© Kochetova Lidiya Vitalievna (2024), ORCID: 0009-0000-5643-
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This article is devoted to the analysis of the interpretation of Leo Tolstoy's
novel "Anna Karenina" in the Russian musical of the same name staged in
2016. The research takes place in the context of the problem of intermediality
and simplification of literary classics as a result of its translation into the
language of another art aimed at the mass audience. The author examines how
the theatrical production transformed the novel. The article identifies two key
points for this interpretation: firstly, the invented image of the Manager as a
personification of fate and morality, whose parties are the leitmotif of the
whole performance, brings particular situations to the existential level; and
secondly, the emphasis on the topic of public opinion, which entailed a change
in the system of characters, the motives of the characters. The author reveals
this aspect by analyzing five important scenes: a ball in Moscow; an evening
at Princess Betsy's; conversations between Karenina and her husband, as well
as between Vronsky and his mother; horse races; and Anna's arrival at the
theater. In the course of the analysis, the author draws attention to both the
libretto, which is a verbal part of the interpretation of the novel, and the
dramatic action, choreography, and stage design involved in the interpretation
nonverbally. Through comparison with the novel and taking into account the
genre specifics of the musical, the author comes to the conclusion that Tolstoy's
Anna Karenina was intermediately adapted for the mass audience by
simplifying the psychological portrait of the main character, shifting semantic
accents, and introducing his own leitmotif image.

Keywords: Anna Karenina, musical, intermediality, theatrical adaptation,
popular culture.
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