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CraThsl MOCBSIIIIEHA UCCIIEN0BAaHUIO B3aUMOJAEHCTBHUS M COOTHECEHHOCTH YepT
PYCCKOTO M aHITIMICKOT0 Havyajl B CTPYKType poMaHa Bupmxunuu Bynd «Opnanmoy.
BaxxupIMu 3aauamMu CTaThH SIBISIFOTCS OIMCAHNE MHOHAIIMOHAIBHOTO Muda (Muda o
Poccun B OputaHcKolf KyJIbType), a TaKXKe OIpeJielIeHHe KII0UEBBIX COIeP KaTENbHBIX
MOMEHTOB BO B3aUMOIIPOHUKHOBEHHH PYCCKUX M OpPHTaHCKHX 0Opa3oB B pOMaHE.
ABTOpHI PacCMaTPHUBAIOT MEPBYIO «PYCCKYIO» IIaBy pOMaHA, aHAM3HUPYS CHOCOOHI U
¢yskumy MUGOIOTU3ALUH AHTIIMHCKOTO TIPOILIOT0, POJIb MU(OIOTH3AIMH PYCCKOTO
MHpPa B MO3THKE IJIaBbl M NMPOHUKHOBEHHE OTJEIBbHBIX UEPT, TPAAULUOHHO 3aKpern-
JICHHBIX 32 aHTJMHACKOW KyJbTYypod, B 00pa3bl pyCCKHX NepcoHaxell. B «pycckoit»
riaBe pomaHa Bupmxunun Bynd «Opnanno» depes mpuemsl yTrpupOBaHHOM Mugo-
JIOTU3alUH, C OXHON CTOPOHBI, U B3aUMOIIPOHUKHOBECHUS XapaKTepUCTHK B oOpazax
QHTJIMHACKOTO T'eposi U PYCCKOM TepOUHH, C JIPYroil — CTaBSITCS BOIPOCHI O HEM30exk-
HOHU JIOXHOCTH, MH(OJIOTH3UPOBAHHOCTH KOJUICKTUBHBIX INIPEACTABICHHN O HAIHO-
HasmbHOM [Ipyrom. KoJuieKTHBHEIE 3HAHMS O HAI[MOHAJIBHOM «IPYTOM» OKa3bIBAIOTCS
JIO>KHBIMHU, ¥ 3TO CTPYKTYPHO MPHBOJUT Pa3BUTHE POMAHHOTO JEUCTBHUS K CUTYyaI[UU
JIUYHOTO To3HaHMA. OTAenpHOE BHUMAaHUE YHAENSETCs MPOSIBICHHIO YEPT «PYCCKOTO
XapakTepa» B 00pa3se ri1aBHOro reposi. Tak, B 06pa3e IJIaBHOTO Ieposi aHaTU3UPYIOTCS
HEKOTOPBIE YEPThI, COOTHOCHMBIE, CKOpPEE, C «PYCCKUM XapaKTepoM» — B TOM €ro
BHUJIE, B KOTOpOM ero yBunena Bupmkunus Bynd B pomanax docroesckoro u Toi-
CTOTO, — YeM C YepTaMH aHTIMHCKOTO MEHTAJIMTEeTa. B 3aKiIfoueHHH MCCile0BaHUs
aBTOPHI MIPUXOJT K BEIBOJY O BO3MOXKHOCTH MCTHHHOTO ITO3HAHHUS [Ipyroro TOJIBKO
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4yepe3 JIMYHOCTH, JITYHOE YyBCTBO, JIFOOOBb M O KOHEYHOM HEIO3HABAEMOCTU BHYT-
PEHHEro MHupa Apyroro denobeka. OCHOBHBIM MaTepUaoM MCCIEJOBAHUS SBIAETCS
poman «Opianno» Bupmxuaun Bynd B KOHTEKCTE ee 9CCEUCTHKY.

Knouegvie crosa: Bupmxunus Bynd, poman «Opnanno», npueMms MuQoIIOru-
3a1uM, pycckue o0pasbl, aHrmuiickuit Mup, opuranckuii Mmud o Poccun.

B xonne XIX — nauane XX Beka B AHTIINH, 10 METKOMY 3aMEYaHHUIO
C. Monma, pactpocTpaHseTCcsl «MOAa Ha BCE PyCCKOe»: MYy3BIKY, Oaier,
JKUBOIIUCH U, KOHEUHO, TuTepaTypy. JKuBol U rinyOOKUi HHTEpeC aHTJIu-
YaH K pyCCKOii tuTeparype, npodyauBnmiics mexay 1880-mu u 1920-mu
IT., COBPEMEHHBIN aHTJIMIUCKUHN MOAT U JUTepaTypHbId KpUTHK J[.A. JI3ii-
BU XapaKTepu3yeT Kak sBJICHUE HE MEHEee BaXKHOE JJIs KyJIbTYpbl AHIIINH,
4YeM OTKPBITHE UTAJbIHCKON JIUTEpaTyphbl B IEprol aHruickoro Penec-
canca [Davie 1990, 276]. Pomansr [loctoeBckoro u Tosctoro, pacckassl
U nbechl YexoBa cTajay 3HAaKOM HOBOI'O BPEMEHHU M HOBOI'O HCKYCCTBA U
JUISL BBIJAIOIIETOCs AesTeNs] aHMIMHCKOrO MOJEPHU3MA, MUCATEIbHUIIBI
Bupmxuauu Bynd.

[Tepy Bupmxuanu Bynd npuHaane:xuT memnasi ceprst 3¢ce 0 pyCCKHX
nucaresnsix U pycckod yurtepatype. OCOOEHHO 4acTo aHTJIMicKas muca-
TenbHULA NUIIET 0 JlocToeBCcKkOM. B cBoeM caMOM H3BECTHOM «pPYCCKOMY
acce — «Versions of Russia» («Pycckas Touka 3penus», 1919 rom) -
B. Byn¢ onucsiBaeT ero poMaHbsl Kak «OypIidiie BOJIOBOPOTHI, CAMYMBI,
BOJSIHBIE CMEpUH, CBHUCTALIME, KUILAIIME, 3acachlBaroliue Hac. Jlyma —
BOT TO BELIECTBO, U3 KOTOPOI'O OHMU LIEIMKOM U IIOJIHOCTBIO COCTOSIT»
[Woolf 1994]. CpaBHuBass UX ¢ TBOPYECTBOM KJIACCHKOB aHIIIMHCKOM
npo3bl, B. Bynd ormeudaet, uro uzodpaxkeHue uenaoBeka y J1ocToeBcKoro
OUYEHb JAJIEKO OTCTOUT OT TPaJMLMi aHIIIMHCKOIO poMaHa, I03TOMY €€
COOTECUECTBEHHUKAM TPYIHO €TI0 MOHATH U OlleHHuTh. J[71s1 camoii B. Bynd,
OJIHAKO, IMEHHO OHO M OKa3bIBaeTCsl OECKOHEUHO MPUTATaTeIbHBIM: BO-
JIOBOPOTHI TyIIM TAMHCTBEHHBI Y MaJIOUCCIIEIOBAHbI, 32 HUMU CKPbIBAaeT-
Csl TallHa 4yeJIOBEYECKOI0 CO3HAHHUS U IOJCO3HAHMA, U I NUCATEIbHU-
IIbI, KOTOpasi CTPEMUTCS NMPUKOCHYTHCS K 3TOH TaitHe, /[ocTOeBCcKUil n
PYCCKHIA pOMaH OKa3bIBAIOTCS HACTOSIICH ICTETUIECKON U PHIIOCOPCKOM
LIKOJIOH.

He Tonpko moatuka pycckoro (Gpriocopcko-mcuxoIormdeckoro po-
MaHa, HO U €ro repou, B KOTOPhIX TaK WM MHa4Ye BOIUIOUIAETCS PYCCKUN
XapakTep, ObUIM BOCIIPHHATHI M Iepeco3iaHsl B TBopuecTBe B. Bymd.
OaHuM W3 TOPOSBICHMH peleNlud PYCCKOro poMaHa W — IIUpe —
PYCCKOT0 MUpa, OnocpeaoBaHHONW OputaHckuii mudom o Poccun, aBns-
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I0TCS1 00pasbl PyCCKUX NepcoHaxeil B pomane B. Bynd «Opmango». Ur-
POBOIA, MATUMIICECTHBIA XapaKTep 3TUX 00pa30oB, OpPEoN 3araJOYHOCTH
BOKPYT' HUX, OCOOCHHOCTH XapaKTEPOIOTHH PYCCKOH T€pOWHH — BCE OTH
BONIPOCHI OBUIM paccMOTpeHbl B pabortax E.B. Xantpun-XantypuHoit
[Xantpun-Xantypuna 2006], C.b. Koponesoii [Koponesa 2014], . Ipo-
toniornioBo# [[Iporonomosa 2006]. IIpu 3TOM Maouccie0BaHHBIM OCTa-
eTcs BOIIPOC O B3aWMOOTHOIICHUSX aHIJIMIICKOTO M PYCCKOTO Hayaj, UX
BHYTPEHHEM B3aUMOIIPOHUKHOBEHHU B pomaHe. OTBET HMEHHO Ha 3TOT
BOIIPOC U OYJIET ABJIATHCS MPEIMETOM HAIIETO UCCIICAOBAHNS.

Poman «Opanno» ObuT omy0OaukoBaH oceHbio 1928 rona. Ero mep-
Bas IJlaBa Ha3BaHa «PYCCKOW», Tak kKak B Heil B Mup Aurnun XVII Beka
HEOXXuAaHHO, BMecTe ¢ BenukuMm Xo0j10710M (COOTHECEHHBIM C HEOJIHO-
kpaTHO nocemaBmuMu AHrauio XVII — nayana XVII BB. HeoObIYaHbI-
MU 3UMHMMH MOpPO3aMH), IOMNaJaeT PYCCKUH Kopalib C PyCCKUMHU
JTIOABMU Ha OOpTy. B IrilaBe OMUCHIBAIOTCS MOCIEAHUE TOIBI MPABICHUS
EnuzaBets! | 1 koponanus ee npeemunka fxosa I. [IpaButenu Aarmmm —
HE €JUHCTBCHHBIC MCTOPHUYECKHE JIMYHOCTH, YIIOMSHYTHIE B 3TOW TJIaBe:
tutynsl rpada Kambepnenna u rpada Mopasi, umena renepana @pencrca
Bupa, repuora /Ixopmxa Bunbepca, muparta-mapa @pencuca [petika,
anmupanoB /xona Xokunca Pruyapna ['peHBmia ocHamaoT TEKCT J0-
CTaTOYHOM UCTOPUUYECKOM ayTEeHTHYHOCTHIO.

Hcropudecku mpaBIOMOAOOHBIM, XOTS W KOMHYECKH YTPHUPOBAH-
HBIM, BBITJIIIUT U PE3KUil KOHTPACT MEXKTy aHTITMHCKUM BBICIIIHM CBETOM
Y IPOCTONIOAMHAMH. MUp CBETCKHUX JIIOJEH — 3TO OrOPOKEHHOE JIEHTaAMU
MECTO, YMOPSAJOYEHHOCTh LIepeMOHHANa, U3bICKaHHbIE ONI0/a, JOpOrue
HAIUTKH, OASKIA U3 JYUIINX MaTepUaioB. Mup HpOCTONIONMHOB, «all
the riff-raff of the London streets» [Woolf 2016, 47] / «10HZOHCKOTO
YIMYHOrO CcOposia»': KOHCKMX OapbIIIHMKOB, OECCTBIKMX KaO0aTYHUKOB,
MaJICHBKUX OOOpPBBIIICH — MHpP TOJNKOTHH, IIyMa, MEJIKHX KOH(IMKTOB,
BEYHOTO OecropsiiouHoro ABMKCHUS. COUMaNbHBIA KOHTPAcT B pOMaHe
YTPUPOBAHHO MOJUYEPKHYT 3PUTEIBHO-CLIEHUYECKOH CHMBOJMKOM: Oro-
POKEHHOE JIEHTAMH MECTO CBETCKOTO COOpaHUs BBIACIECHO BHYTPU Oyp-
JISIIIETO TUTONATHOTO IIPOCTPAHCTBA HAPOTHOH SIPMAPKH.

YTpupoBanue, pe3kas KOHTPACTHOCTh, MU(OJIOTH3AIHSI — OCHOBHBIE
XYyJOXKECTBEHHbIE MpHeMbl B pomane Bynd. Mudonorusupyercs u npo-
ctpanctBo JIoHI0HA, XapakTepuzyemMoe rpoMajion JoHa0HCKoro Tayapa,
MHOTOLIBETHBIMU HeOecHbIMU HIuTaMu BecTmMuHcTepckoro ab0aTcrTBa,

! 3neck n nanee nepesoa Hant. — C.K., M.K.
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OesrpannyHOl pexoit Tem3oi. Mudooruzanun moaBepraoTcs U Onuca-
Hust mpupoaoro mupa: «The weather itself, the heat and cold of summer
and winter, was, we may believe, of another temper altogether. The bril-
liant amorous day was divided as sheerly from the night as land from wa-
ter. Sunsets were redder and more intense; dawns were whiter and more
auroral. Of our crepuscular half-lights and lingering twilights they knew
nothing. The rain fell vehemently, or not at all. The sun blazed or there
was darkness» [Woolf 2016, 18—19] / xonox u apa JeTOM MO TIEPKHYTO
«WHBIEY; IEHb OTIPAHUYHBACTCS OT HOYM TaK K€ YETKO, KaK BOJA OT CY-
IIM; 3aKaTbl BO MHOT'O Pa3 KpacHei W Tyllie, YeM B COBPEMEHHOCTH, pac-
CBETHI — «aBpOpHCTee U Oeneey; JOKIb WIH «XJICHIET JTUBHIMWY, HIIH
«BOBCE HE UIET»; IPKO CUSICT COJHIIC HIIH JK€ HACTYIAeT IOTHASI ThMa.

B Mu(0s0ru3MpOBaHHY0 HCTOPHIO OTIAJIICHHOTO MPOILIOro opra-
HUYHO BIHCHIBaeTCS MU(OIOTU3UPOBAHHBIN XpoHOTON Bennkoro Xoimo-
na (mm Mopo3sa). YTpupys aeranu onucanus, Bynd mumer o ToM, Kak
«<...> young countrywoman <...> was seen by the onlookers to turn vis-
ibly to powder and be blown in a puff of dust over the roofs as the icy
blast struck her at the street corner. <...> The fields were full of shep-
herds, ploughmen, teams of horses, and little bird-scaring boys all struck
stark in the act of the moment <...>. <...> Some landowners had these
relics blessed, the most part preferred to use them either as landmarks,
scratching-posts for sheep, or, when the form of the stone allowed, drink-
ing troughs for cattle» [Woolf 2016, 25]; «So clear indeed was it that
there could be seen, congealed at a depth of several feet, here a porpoise,
there a flounder. <...> A wrecked wherry boat was plainly visible, lying
on the bed of the river...» [Woolf 2016, 26] / «<...> mMononasi KpeCThsH-
Ka <...> ObUIa 3aCTUTHYTa CHEKHBIM BHXPEM W IPEBPATWIACH B IPaX.
<...> [lons ObUIM 3aIOJHEHBI TACTYXaMU, MaXapsMH, YIPSHKKAMH JIOIIa-
Jell 1 MaJleHbKUMU MaJlbuUKaMH, KOTOpPbIE OTIYTHBAJIM MTHL], U BCE OHU
ObUTH OPaXKeHbI XOJIOI0M B MTHOBEHHUE OKa <...>. <...> Bosblias 4actb
JIOJICH Tpenrowia UCIOIb30BaTh UX KaK OPUEHTUPHI <...> HIJIH, €CIIU
no3BoJsIa (popMa JIeNsTHOH GUryphl, HOMIKH sl CKOTa. <...> A Jen Ha
peke Tem3e mpoMep3 HACTOJIBKO CHJIBHO, YTO MOXKHO OBUIO YBHETH 3a-
CTBIBILIETO JENb(HHA WM 3aTOHYBIIYIO JIOJKY, JISKAIIYIO HA THE PEKM.

IIpuOsiBaromine B JlonaoHn BMecte ¢ Benukum Xonoaom pycckue
OKa3bIBAIOTCSI B pOMaHe HEOTAENMMbIMU OT Hero. Bemukwuit Xomon co-
MPOBOXKJIACT MOSBJICHUE PYCCKOTO MOCOJBCTBA, & 3aTE€M H €ro OTOBITHE,
TaK KakK MOCOJBbCTBO VIUIBIBACT C IMOTEIUICHUEM W OTTAWBAHHEM JIbla HA
Temse. B Mudonoru3upoBaHHOM MOATHKE STOW TJIaBBI TaKash «IPUBS3Ka»
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pycckux 00pa3zoB k Benukomy Xosoay, KOHEYHO, HeclTy4dailHa: OHa CBS-
3aHa ¢ IpeJCTaBleHusIMH 0 Poccuy Kak 0 BeYHO W OECKOHEYHO XOJIOJ-
HOM, 3aCHEXEHHOM IPOCTPAHCTBE, C(HOPMHUPOBABIIUMHUCS B aHTIIMHCKOM
KyJIBTYpe TOJ] BIMSHHEM 3aIIUCOK aHTIIMHCKUX MyTCIIECTBEHHUKOB (KyII-
0B, TUILIOMATOB) K KOoHIY XVI B. DTH 3amucKku, Kak W3BECTHO, OBLIH
oImyOITMKOBaHBI B 3HAMEHUTOM «cOopHuKke Xaxmontay [Hakluyt 2014] B
1589 romy m obnamanu 0coOOl MPUTATATEIHLHOCTHIO Ui BupxuHUN
Bynd: xax cBuneresnscTBYIOT €€ OHorpadsl, 0JHO U3 OoJiee MO3IHHUX H3-
JaHWUH «cOOpHHKA» XpaHWIOCh B ee onbimoreke [Koponesa 2014, 242].

[TpumMeuaTenbHO, YTO B «MH(DOIOTUZUPYIOUIHIT» PYCCKOE IMOCOJIb-
CTBO KOMIIJIEKC NPHEMOB, IIOMHMO XPOHOTOITMYECKOH COOTHECEHHOCTH
(cBsizka: Mopo3 — Poccust — pycckue), BXOIUT U TeMIIopajibHasi COOTHe-
CCHHOCTB: TTOCOJIECTBO NPHOBIBAET BO BPEMS POKACCTBEHCKUX IPa3/IHU-
KOB — CaMOro «BOJIICOHOTr0» BPEMECHHU JUIsl BCEH KATOIHMYECKHU-TIPOTE-
cTaHTcKOd 3amanuoit EBpombl — u oTIUbIBaeT (Mcye3aeT) ¢ OKOHYAHUEM
Mpa3THOBaHUI.

Tperbell 6a30BOI COCTaBJIAIONMIEH MHUQPOJIOTH3UPYIOMIETO PYCCKUE
00pa3bl KOMIUIEKCA MPUEMOB SIBJISIETCS COOTHECECHHOCTh CO «CITyXaMu)
(BooOpakaeMbiM). O PYCCKMX M3BECTHO HEMHOTO M TOJIBKO IO CIIyXaM; U
TO, YTO M3BECTHO, MOpakacT BooOpakeHHe: «...the women in Muscovy
wear beards <...> both sexes are smeared with tallow to keep the cold
out, tear meat with their fingers and live in huts where an English noble
would scruple to keep his cattle... » [Woolf 2016, 39] / «...)KeHIIMHEI B
MocKkoBHH HOCAT OOPOMBI, @ MY>KYHHBI HIXKE TI0SICA TIOKPBITHI IEPCTHIO;
TE ¥ JPYTHe CMA3bIBAIOTCS CAIIOM JUIS TEIUIA, PBYT MSICO PyKaMU U JKUBYT
B JIauyrax, IJI¢ aHTJHHCKUN TBOPSHUH MOCOBECTHUTCS JIEpPKaTh M CKOTHU-
Hy...». Henp3s ckaszars, uro B. Bynabsd Bce 3T0 BBIIyMana kak coBep-
IIEHHO OCOOYI0 aBTOPCKYIO «CKa3Ky». BHyTpw 3TOoro mMormBa padoraer
MEXaHM3M JOBEICHHS JO0 Mpefesia TOTO, YTO 3aJI0KEHO B KOJUICKTHBHOM
co3HaHuu. J{J1s1 aHTJIMHACKON KyJIbTYPhI BAXKHON YacThIO MPEICTABICHUH O
Poccuu, Bo3nukmux eme B XVI-XVII BB. 110 BIUSHUEM 3aIIUCOK IIyTe-
IIIECTBCHHUKOB W OOBITPHIBAHUS CBEICHUII M3 HUX B EJIH3aBETUHCKOI
npamatypruu [Koponesa 2014, 106], cramu oO6passl 3anpeaeabHOro 9K30-
TUYECKOTO MPOCTPAHCTBA, B KOTOPOM JKHBYT OIMACHBIC 3BEPH U JIFOJH C
JTUKIMA HPaBaMHU.

MoTuB AuKOCTH BHIIENCH B poMaHe Bynd B omucanun pycckux 060-
sp, MpuOBBIIMX Ha KopoHarmio SlkoBa I: ««In their great beards and
furred hats they sat almost silent; drinking some black liquid which they
spat out now and then upon the ice» [Woolf 2016, 30] / «B cBoux orpom-
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HBIX O0po/ax, MoJi MEXOBBIMHU IIAlTKaMH, OHU IOYTH BCETJa MOJYAIIH;
MAIA KaKOe-TO TEMHOE MO0, TO U JICNIO €ro CIUICBbIBAas Ha Jiea»; B Xa-
pPaKTepUCTUKE MaTpoca, KOTOPOTO TJIaBHBIM Tepoil pomana Opranmo
BCTPETWJI Ha pycCKOoM Kopabne: «that hairy sea brute», («3T0 MOpckoe
gyaumie»), «looked like a dray horse» (BbIDIsIIeNn Kak BO34as JIOIIANIb)
[Woolf 2016, 43]; u, KOHEYHO, B ONIMUCAHUH TE€X HPABOB, KOTOPHIC CITYXU —
TO €CTh aHTJIMHCKOE KOJUICKTUBHOE CO3HAHHME — MPUITUCHIBAIOT PYCCKUM:
MYXKCKOE€ HaCeJICHHE MEepPerphI3acT Apyr APYTY IIOTKH, XKEHCKOE MOXOT-
JIUBO JI0 KPaMHOCTH.

[TpuMeuaTenbHO, YTO MOTHUB JUKOW HEBO3/ICPIKAHHOCTH COACPIKHUTCS
B TaKMX H3BECTHBIX 3alMCKAX AHIVIMMCKUX MYTEIIECTBEHHUKOB XVI-
XVII BB. 0 Poccun, xak «KHHra o BeIMKOM M MOTYLIECTBEHHOM Liape
Poccun un xusze MockoBckom» P. Uencnepa [Yencnep 2003] wmm «O
rocynapctse pycckom» k. @neryepa [Daeruep 2003]. [IpumedaTensHo
U TO, YTO B CTPYKTYpPE pOMaHa 3TOT MOTHB HMEET OTHOLICHUE K XapaKTe-
PHUCTHKaAM KaK PYCCKHX IEpCOHA)XeH (MM BOOOpaKaeMbIX PYCCKHUX), TaK
u ipoctomouHoB. Tak, B. Bynd depe3 yrpupoBanHyr0 MH(OIOTH3ALINIO
PYCCKHX 00pa30B M BBICBCUMBAHHEC KOMHYHBIX Mapajuielicil pyccKOro u
AHTIIMICKOTO OOHAXKAeT caMmy JIOTUKY OTTAJIKUBAHHUS OT «CBOET0» B UICH-
TUUKALUU «IyKOT0». DaKTUYECKH MPHEMOM YTPHUPOBAHHOK MwudoIo-
TU3aMK W MapajuieJbHOW OOpa3HOCTH B TEKCTE MPEOIOJIEBAETCS OIHO-
3HAYHOCTB, KOTOPAsi CTOJb CBOMCTBEHHA MU(Y O HAIMOHAIHHOM (ITHH-
yeckoM) JIpyrom. Uepe3 yrpupoBanue muda Bynd, wHBIMH croBamu,
JIOOMBAETCS €ro MapoJUHHOCTH, a Yepe3 MapOJUHHOCTh CTABHT IMOJ CO-
MHEHHE MPaBIONoa00ue 3TOro Muda.

[Ipuiem yTpupoBaHUS C LENbIO pa3o0IaueHust YCIOBHOCTH, TO €CTh
JOXKHOCTH KOJUICKTUBHBIX MpEACTaBICHUH, ucnonb3yercs B. Bynd u B
OINMCAHUAX TPHPOJHBIX OCOOCHHOCTEH pPYCCKOro mpocTpaHcTBa. [lo-
CKOJIBKY MECTO JieiicTBUsI — JIOHJIOH U ero OKPECTHOCTH, TO 3T OCOOCH-
HOCTH HM3BECTHBI TOJBKO IO CiiyXaM (Kak W MHOro japyroe o Poccuu u
pycckux B poMaHe). OHU 00BbeIUHSIOTCS OOIIMM MOTHBOM 3aIlpeleIbHO-
CTH — 3amnpeJieNIbHOW HEOOBATHOCTH WIIU ke JMKOCTH: «rivers ten miles
broad on which one could gallop six horses abreast all day long without
meeting a soul <...> the wolves howling across the steppes <...> « the
sunsets are longer, the dawns less sudden...» [Woolf 2016, 45] / 3nech
PEKH IIUPHHOIO B JIECATh MUJIBY», TI0 HUIM MOYKHO CKaKaTh «B KapeTe Iy-
TOM U 32 LeJNbI 00U ICHb AYIIU HE BCTPETHUILBY; 3/1€Ch OCCKOHEUHBIN
BOJITYUI BOW, KOTOPBIH «CJIBIIICH HA MHOTHE KAIOMETPBD»; 371€Ch YPE3BhI-
YailHO MEJUICHHBbIC 3aKaThl U BHE3AIHBIC PACCBETHI, 3/IeCh BHICOYCHHBIC
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COCHBI, JIFOTBIE MOPO3HI U OeckoHeuHBIe CcHera. [lpmem yTpupoBaHus B
COCIMHEHHUU C HAPOYHTOU MaIMMIICCTHOCTBIO 00pa3a paboTaeT U B OIU-
CaHWU PYCCKOHM TpamulMy HapsDKaTh €NIKy, YBEUIMBas €e ONeCTAIMMHU
mapamMy M YTHIKHBas CBEYKaMH Tak, 4ToObI «enough to light a whole
street by» [Woolf 2016, 45] / «cBeTa OT Hee XBaTHIIO HA LEIYIO YIUILY».
YTpupoBanue 37ech, KOHEYHO, COOTHOCHTCSI C KOJNWYECTBOM CBETa OT
YKpaIIeHHOH POXXIECTBEHCKON €N, TOrJa KaK IMaTUMICECTHOCTh — C
HApPYIICHUEM HMCTOPHYECKOW IMPAaBIbl: KaK HM3BECTHO, POXKICCTBEHCKAs
enka B Poccum — siBJICHUE TO37HEE, TPAAUIMS MOsSBIiIach Jumb B XIX
Beke, ¥ K Beky X VII oHa HHKaK HE MOXKET ObITh OTHECCHA.

HUrak, B 1IeOM pycCKOE OYEepUMBACTCS B MEPBOM IiiaBe pomaHa B.
Bynd «Opnanmo» MOTHBaMHU TPUPOTHON M YEIOBEYECKOM TUKOCTH, 3a-
MPEJIEIbHOCTH (3alpelieIbHO MHAKOBOCTH), MaciiTtaOHocTH. Bcee 3tn
MOTHUBBI, B LIEJIOM XapaKTEpHBIC JJIsI TE€X NPEACTABICHUMN, KOTOpPHIC 3a-
Kpenmmwiuch B OputanckoM mude o Poccun B XVI-XVII BB., yTpupyrorcs,
MApOIUPYIOTCSI U TEM CaMBIM OOECIEHUBAIOTCA KaK HE MMEIOIINE OTHO-
MICHUs K MCTOPUYCCKOM, KynbTypHOW mpapiae. Ilpuem mudoaoruzanuu
pazobnadaeT MH(DOIOTH3UPOBAHHOCTh KOJUICKTHBHBIX TPEACTABICHAN O
HallMOHAJIBHOM J[pyrom.

KonnekTuBHBIE 3HAHUS O HAIMOHAIGHOM «IPYTOM» OKAa3bIBAIOTCS
JOXHBIMU, U 3TO CTPYKTYPHO HMPUBOJUT Pa3BUTHE POMAHHOTO NEHCTBUS
K CHUTYyallH JIMYHOTO No3HaHus. OHO HAYMHAETCS IS TJIABHOTO Tepost
pomana OpiaHo ¢ yBJI€UYCHHS pycCKOU nBOpsiHKo# Careil — yBiIedeHus,
KOTOpO€ OBICTPO MEpPEepacTacT B CTPACTHYIO BIIIOOJEHHOCTh. HacTosiee
MO3HAHKUE OKA3bIBACTCS B ATOHM IJaBe pOMaHa HEOTACIMMBIM OT JIOOBH,
OJTHAKO W JIIOOOBB HE JAeT KII0YEH K IIeJIOCTHOMY, BCEOXBATHOMY IIOHH-
MaHHIO BHYTPEHHETO MEpa 4eloBeKa. JeByIika BpbiBaeTcs B x)u3Hb Op-
JaHJ0 HEOKUJIAHHO M OKa3bIBAETCS OT Hayalla W IO KOHIA CONpPsDKEHA C
3arajnkoi: BrepBble yBuaeB Camry, OpiiaHno 4yBCTBYET MPUTSDKEHHUE U
0c00yI0 BHYTPEHHIOIO CBS3b, KOTOPYIO TOHAYally OTPUIAET, TaK KakK CO-
MHeBaeTcs B mooBod mpuHamiexnoctn Camm: «Legs, hands, carriage,
were a boy’s, but no boy ever had a mouth like that; no boy had those
breasts; no boy had eyes which looked as if they had been fished from the
bottom of the sea. <...> She was a woman» [Woolf 2016, 29] / Horn,
PYKH, OCaHKa ObLIM MaJbYHIIECKHE, HO MOT JIA OBITh Y Mallb4HdKa 3TOT
poT, Moryia ii OBITh Y MaJIbuMKa 3Ta TPYIb, MOTIIH JH OBITH y MaJlbunKa
9TH TJa3a, CIIOBHO BBIYXKEHHBIC CO THA MOPCKOTO. <...> OHa OblIa XeH-
mmHOU. J[o KOHIIa He pas3rysiieB, KTo xe nepeq HuM, OpiaHao rajgareiib-
HO TpHcBaMBaeT el mMeHa «a melon, a pineapple, an olive tree, an
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emerald, and a fox in the snow» [Woolf 2016, 29] / «apiHu, aHaHaca,
OJIMBBI, U3yMPY/Ia, TUCHITBI Ha CHETY». [locTeneHno y3HaBas ee, Opianno
Bce Oouibllie BIFOOMNSETCS M OJHOBpeMeHHO myraercs. Camma oOnamaer
BCEBO3MOKHBIMH JIOCTOMHCTBAMH, TAKHUMH KaK OCTPOYMHE, XOPOIIHI
BKYC, JKEHCKOE OYapOBaHHUE, KpacoTa, 00pa30BaHHOCTh, YM; OHA HHTEpe-
CyeTcsl MOJIMTUKON U Quitocodueit, a Takxke BianeeT GppaHIly3CKUM S3bI-
KoM HapaBHe ¢ Opnango. Ilpu aToM OHa HETMOKOpHA, CBOGHPaBHA W IO
KOHI[a HETIOHATHA Tepor0, OHA ocTaeTcs «uHO»: «She was like a fox, or
an olive tree; like the waves of the sea when you look down upon them
from a height; like an emerald; like the sun on a green hill which is yet
clouded — like nothing he had seen or known in England» [Woolf 2016,
38] / «Ona ObLIa, KaK JIMCHUIIA, KaK OJIMBA, KAK BOJHBI MOPsI, KOTJa Ha HUX
CMOTpHIIG C BBIIUHBI, KaK W3yMPYZA, KaK COJHIE HAa MypaBe IOKyAa
OTYMaHEHHOTO X0JIMa — HO HAYEro 3TOr0 OH HE BHIET U HE 3HaN y ceOs B
Anrmmny. Korga Cama okas3biBaeTcsl B 00BATBSAX MaTpoca, KOTJa YIUIbI-
BaeT CO BCEM PYCCKUM ITOCOJBCTBOM, HE NPOCTHBIINCH C HUM, OpraHmo
0CTaeTCs B MOJHOW PAaCTEPSIHHOCTH UMEHHO ITIOTOMY, YTO B €ro IOHHMA-
HHE CUTYallUH, B €T0 OKUIAHHS TAKOE PA3BUTHE HX OTHOIICHUN HUKAK HE
BITUCHIBACTCSL.

Bo B3aumootHomenusx Opnango u Camm oco0yto posib WrpaeT u
B3aUMOIIOJIO0HE U B3aUMOIPOHUKHOBEHHE HAIIMOHATIBHBIX AHTIIUACKHX U
PYCCKHX YepT, TOUYHEE, aCCOUMMPOBAHUE TPAAUIIMOHHO BAXKHBIX IS aH-
TJIMACKOM KyJbTYPBI DJIEMEHTOB C IEIOCTHBIM 00pazom Carim, ¢ 0JHOM
CTOPOHBI, U TMPOHUKHOBEHHE YEePT TOTO, YTO MPHUHSITO HA3BIBATH «PYC-
CKUM Xapaktepom», B 00pa3 Opnanno. Cxoxects Opnanno u Camm, B
HEPBYIO OYepeb, NPOSBIIETCS B HEKOTOPOH MX aHAPOTHMHHOCTH: IIEPBO-
HavaneHO OpnaHno, BcTpetuB Carry, Maxke HE MOXET ONPEIeTUTh, KTO
kKe Tepell HUM: ManbuuK win neBodka. Cam Opiianmo, Kak M3BECTHO, HA
NPOTSHKCHUHU Pa3HBIX IJIaB POMaHA CTAHOBHUTCS TO MY)KUHHOH, TO JKEH-
mHOW. CX0XKM OHHM U BHYTPEHHEW HEYJIOBJIETBOPEHHOCTHIO «PACTIHCAH-
HOW», pa3MEepeHHOMN, pacIpeieIeHHOM 3apaHee )KU3HBIO, U CTPEMIICHUEM
IPEOJI0JIETh JKECTKHE TPaHULbI (34€Ch OCOOCHHO MOKAa3aTeJIeH N30/, B
koTopoMm Camra, B3sB OpraHmo 3a pyKy, IOAHBIPHBACT IOX JICHTY-
OTPaHUYUTENb U YBO3UT T€POs M3 Y3KOTO KPyra BEIHKOCBETCKOIO coOpa-
HUSI B HAPOJIHYIO SPMAPOYHYIO TOJITY, & MOTOM M Ha IPOCTOP 3aCHEKEH-
Ho-nensiHOW Tem3br). CXOACTBO MPOCIEKUBACTCS M B UX BBIICICHHOCTH
U3 OKPY)KAaIOIIEero ux o0IIecTBa U 00pa30BaHHOCTHIO (M OH, U OHA TOBO-
pAT MO-(PaHIy3CKH, B OTIMYHE OT MHOTUX JPYTHX), U CKIOHHOCTBIO K
(unocodckrm 0000ICHHSM.
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Uro xacaeTcs B3aMMOIIPOHWKHOBEHHS AHTIIMICKOTO M PYCCKOTO B
o0pazax repos ¥ TepOUHH MEPBOM r1aBbl poMaHa Bynd «Opranmo», cie-
JIyeT OTMETUTbh HEKOTOpbIE MX BaxkHble 0coOeHHOCTH. B obpaze Camm
0c00yI0 pOJIb UTpaeT 3eNCHBIN IBET: Ha HEel (B MEPBOE e¢ «SIBJICHUC) Ie-
pen Opmnanzmo) 3ereHble MIadbBaphl M KaM30J, OTOPOUYCHHBIN 3€JICHOBA-
ThIM MexoM. OHa He OJHAXKIbl aCCOLMHPYETCS Y Teposl ¢ U3yMPYJIOM,
WHOT/Ia C OJIUBOM, 3€JIEHBIM XOJIMOM, 3€JIEHBIM INIaMeHeM: «... the green
flame seems hidden in the emerald, or the sun prisoned in a hill. The
clearness was only outward; within was a wandering flame...» [Woolf
2016, 38]. 3eneHsbiii UBET, TAKUM 00pa30M, UTPAET OCOOYIO POJIb B Xapak-
tepuctuke Camu. [loctossHCTBO 0OpallieHus K 3TOMY LBETY, OJHAKO, He-
BO3MO)KHO OTHECTH Ha CYET KaKHX-TO OCOOBIX XapaKTEPHCTHUK PYCCKOTO
MHpa, Ha CYET PYCCKUX Tpamumuid (KaKk M3BECTHO, TPAAHUIIMOHHO B pycC-
CKOW KyIbType CHMBOJHYECKH BBIICICHB TPH IBETA: OEJbIi, CHHUM,
KpacHbI; OHU HCIOJB30BAIMCh B HAPOAHON KyJIbTYpEe U UCIONb3YIOTCS
ceituac). HampoTtus, 3eneHblil IBET Urpaet 0coOyr poiib B aHTIIMHCKON
(6putaHckoi) KynbType. Ero cuMBoIM4Yeckoe 3Ha4eHUE CBS3aHO C KeJIbT-
CKUMH MU(paMH 0 3eICHOM YeJIOBEKEe W BOCXOAMT K V BeKy 110 H.3. Uepes
3€JICHBI I[BET C 3TUM MHU(OM aCCOIMUPOBAHBI TAKHUE «3EJICHBIC» IepOH
aHTTIMICKON nuTeparypsl, kKak PoOun 'y (momynsipHbIH Tepol aHTIIHiA-
CKHX HapoAHbIX O0amtaj cpenaux BekoB) u [lurep IIva ([Ix. M. Bappn).
3eneHbI UBET B aHTJIMICKON KyJIbType — LIBET MPUPOJbI, BEUHOU U U3-
MEHYMBOH MPUPOJHOMN JKU3HU, HE MOIJAIOIICHCS YeTOBEUECKOMY MTPOU3-
Bouty. [IpencraBnsieTcs, 4yTo 3eJieHbId 1BET B oOpaze Calu BOCXOIUT K
ATOMY CHMBOJHYECKOMY 3HAYCHHIO W COOTHOCHT TE€POHMHIO C MHAKOBO-
CTbIO, HEMOCTHXXMUMOCTBbIO, BEUHOW H3MEHYMBOCTBHIO Mpupoabl. Yepes
3eJIeHbIl IBeT Bynd kak Obl meperHAYMBACT AHTIHMHCKUC KOJUICKTUBHBIC
IPEACTaBIICHHS O JUKOCTH PYCCKOTO YeJIOBEKa, OTOpackiBasi BCe OTpHIIA-
TEJIbHBIE KOHHOTALUN U OOPHCOBBIBAS «IUKOCTBY KaK «IPHUPOIHOCTEHY,
€CTECTBEHHOCTb.

C npyroit cTOpoHBI, B 00pa3e I1aBHOTO I'eposi MOKHO BBIJIEIUThH He-
KOTOPBIE YePTHI, COOTHOCHMEIE, CKOPEE, C «PYCCKUM XapaKTepoOM» B TOM
ero obmuke, B kotopoM ero yeujena B. Bynd B pomanax ®. JJocroes-
ckoro u JI. ToncToro, yeM ¢ yepTaMu aHIVIMICKOro MeHTanurtera. VIMeH-
HO CJIO)KHAsl IyLIEBHAsl *U3Hb, HESCHBIE, HO OLIYTHUMbIE TyXOBHBIE MO-
TpeOHOCTH BBHIACTISIIOT OpJiaHAo U3 BEIMKOCBETCKOTO AaHTIIHICKOro 00-
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mectBa. OCOOCHHO OYEBH/CH B ACHEKTE BBIICICHHOCTH «PYCCKUX» YEPT
B xapakTepe OpliaHi0 KOHTPACT MEXAY HUM U ero HeBecToil jenu Map-
rapet. Ecnu ero HeBecta, B COOTBETCTBUM C HOPMaMH aHIJIMHCKOTO Be-
JMKOCBETCKOTO OOIIECTBa, KHUBET PACCYIKOM, KOHTPOIHUPYET CBOH SMO-
IIM U cTapaeTcsi He oOpamars BHUMaHUS Ha BCE, YTO BBIXOIUT 338 PAMKH
NPWIAYHN, TO BIIOOICHHBIH OpiaaHao 3a0bIBacT U O MPWINYHAX, H O He-
BECTe, U 0 CBagp0e U Bce CBOe BHUMaHUE pokycupyer Ha Came: «As for
his marriage to the Lady Margaret, fixed though it was for this day sen-
night, the thing was so palpably absurd that he scarcely gave it a thought»
[Woolf 2016, 41] / «Hy a uro mo BeHuaHus ¢ jeau MaprapeT, XOTb U
HA3HAYEHHOT0 Ha OyAyIIMH YeTBEpr, — 3TO ObLIa CTOJIb SBCTBEHHO HEJe-
mast 3aTesi, YTO OH IMOYTH BEIOPOCHIT e U3 roJoBEl». 3acTaB Carry B 00bs-
ThSIX MaTpPOCa, OH C SPOCTHBIM KPUKOM Opocaercs B ipaky: «Sasha threw
herself between them, or the sailor would have been stifled before he
could draw his cutlass [Woolf 2016, 42] / «Cama kuHynach X pa3HU-
MaTbh, HE TO OH YAYIIMI ObI MaTpoca MpPeXIe, YeM TOT YCIel BEIXBATUTD
Tecak». Korma sxe oH BUAMT Ha TOpu30oHTE yBO3simmi Cairy Kopadiib, OH
COCKAaKMBAaeT C KOHA M TOTOB IyCTUThCS BOJIHAM Harepepes, 4ToObl J10-
THATh ee.

Kpome Toro, mogo6HO reposiM pyccKHX ICHXOJIOTHYECKHX POMAaHOB,
OpnaHno cKIoHEH K peduiekcun. OH METaHXOIUYCH, YaCTO PA3MBIIUIIET
0 TOM, B Y€M K€ CMBICI )KU3HU, IPABUIILHOE JIM pellieHHe OH NPUHUMAET:
pa3MbIIUIsLsL 0 odere B Poccuio, repoii CTpOUT TUIaHbl Ha Oymaymiee, 00-
IYMBIBAaeT CBOE MOBEJCHUE B pycckoM obmecTtBe. OH yacTo 3amaeT cebe
¢mtocodckre BOPOCH, K OTBETaM Ha KOTOPBIE TaK M HE IPUXOJHUT JaxKe
MOCTIE UTUTENbHBIX PacCyXACHUH.

Takum obpa3oM, B «pycckoi» rinaBe pomaHa B. Bynd «Opnanno»
4yepe3 MPHEMbl YTPUPOBAHHOW MU(OIIOTU3AIMH, C OJHOW CTOPOHBI, U
B3aMMOIIPOHUKHOBEHUS XapaKTEPUCTHK B 00pa3axX aHTIIMIICKOTO repos
PYCCKOH TepOWHU — C IPYTrOH, CTaBATCS BOMPOCHI O HEU30SKHOM JI0XKHO-
CTH, MU(DOIOTU3UPOBAHHOCTH KOJUIEKTUBHBIX IMPEICTABICHUI O HAlMO-
HaJbHOM J[pyroM u cooTBeTCTBEHHO 0 JoxHOCTU JIFOBBIX KomnekTus-
HbIX npenctasiennit; 0 BoaMoxHoctu [IPUBJIM3UTBHCS k uctuaHOMY
MO3HAHMIO [[pyroro TOJIBKO Yepe3 INIHOCTH, INYHOE TYBCTBO, JIIOOOBH U
o koneuHoii HEITO3HABAEMOCTU BHyTpeHHETO MUpa APYroro 4ejo-
BEKa.
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The article considers the interaction and correlation of features of Russian
and English principles in the structure of the novel "Orlando" by Virginia Woolf.
The authors aim to give a description of the foreign myth (the myth of Russia in
British culture), as well as the definition of the key meaningful moments in the
interpenetration of Russian and British images in the novel. The authors consider
the first "Russian" chapter of the novel, analyzing the methods and functions of
mythologizing the English past, the role of mythologizing the Russian world in
the poetics of the chapter, and the penetration of certain features traditionally
assigned to English culture into the images of Russian characters. Special atten-
tion is paid to the manifestation of the traits of the "Russian character" in the
image of the protagonist. The "Russian" chapter of Virginia Woolf's novel "Or-
lando", through the methods of exaggerated mythologization, on the one hand,
and the interpenetration of characteristics in the images of the main English and
Russian heroes, on the other, raises a question about the inevitable falsity and
mythologization of collective ideas about the national "other". The social
knowledge about the national "Other" turns out to be false, which structurally
leads the development of the plot to a situation of personal cognition. Thus, the
image of the protagonist reflects some features that are more likely to be correlat-
ed with the "Russian character" — in the form in which Virginia Woolf saw him in
the novels of Dostoevsky and Tolstoy — than with the features of the English
mentality. As a result, the authors conclude the possibility of true cognition of the
Other only through personality, personal feeling, love, and the ultimate incom-
prehensibility of the inner world of another person. The research is primarily
based on the material of the novel "Orlando" by Virginia Woolf in the context of
her essays.

Keywords: Virginia Woolf, "Orlando", methods of mythologizing, Russian im-
ages, the English world, the British myth of Russia
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